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EMILY TALL

Soviet Responses to Albert Camus,
1 956-76
"If history has not known any politics which
are morally completely irreproachable . . .
it has also not known how to make life moral

without politics."
Samarii Velikovskii, Moscow, 19731
"Communist ideology is omniverous and capable of interpreting everything in its favour. . . .

I find it perfectly conceivable that tomorrow
they will begin to digest Camus."
Boris Dynin, Ottawa, 19762

In the continuing saga of Soviet attitudes toward western culture, one of

the more interesting recent developments has been the publication of
literature long considered anathema by the official guardians of ideologi-

cal purity. Few foreign writers were more consistently attacked during
the decade following Stalin's death than the great classics of western
modernism - Proust, Joyce, Kafka, and Camus; yet, between 1964 and
1976, in a significant reversal of policy, major works by all four were
finally made available to Soviet readers. In each case, publication was
accompanied by articles designed to present the new arrival as ideologically acceptable or at least harmless, or, failing this, to neutralize the

impact its objectionable features might have on Soviet readers. The
question arises, then, of how this was done: how has official criticism
managed to assimilate these foreign bodies which only a short time ago
were proclaimed incompatible with Soviet ideology and, furthermore,
"not needed" by the Soviet people?
1. S. I. Velikovskii, Granì 'neschastnogo soznaniia' (Moscow, 1973), p. 23.
2. Unpublished correspondence with the author. Dynin, who emigrated to Canada in
1975, is a specialist in the philosophy of science.
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First of all, it was necessary to rid them of the opprobrium
traditionally attached to the label "modernist." This was done by simply

"detaching" the writers in question from modernism. Thus, it was
claimed, for instance, that they were not "consistent" modernists and,
indeed, that their works contained "realistic" and "humanistic" elements, the sine qua non for Soviet approval. All were also said to be
original, talented, and certainly deserving of study.3 Within this broad
framework, however, treatment differed depending on the writer, the
critic, and, to a certain extent, the political and historical circumstances.

Franz Kafka, who was published first, in 1964, has fared worst of all in
official criticism, perhaps because of his connection with the abortive
Prague Spring.4 Relatively little has been written about Kafka and, while

his talent, sincerity, and portrayal of some aspects of alienation under

capitalism are now acknowledged, he is basically characterized as a
victim with nothing to say to forward-striving builders of socialism.
Marcel Proust, whose work was republished only in the 'seventies,5 was
more fortunate, with an authoritative critic enthusiastically declaring that
his novel, A la recherche du temps perdu, is a "truly significant work of

art" which should be honoured, preserved, and even integrated into
socialist culture.6 The rehabilitation of James Joyce, still in its early
stages and meeting with powerful opposition, has taken yet another turn.

In Joyce's case, the approach seems to be to bring him back quietly,
without making a fuss. There have been only two major articles on him,
and even such an important event as the first Soviet publication of his
novel, A Portrait of the Artist as a Young Man, went almost unmentioned
in the Soviet press.7 An article introducing it to Soviet readers, which one
might expect to have shown some enthusiasm, called it "boring at times"
and marred by a "deadening" and "doctrinaire" schematism that was to
become even more marked in Ulysses}
3. See, for example, Valentina Ivasheva, "Bogatstvo realizma," Voprosy literatury ; VII
(1963), no. 4, 160; and Iurii Borev, "Modernizm,chelovek, razum," Voprosy literatury, VII

(1963) no. 3, 66.

4. Suffice it to recall that Kafka's foremost champion during the short-lived Dubõek
régime and a leading exponent of "socialism with a human face" was Edouard Goldstücker,
a liberal communist, a Jew, and now a political émigré in western Europe. For more on

Kafka, see Emily Tall, "Who's Afraid of Franz Kafka?: Kafka Criticism in the Soviet
Union," Slavic Review, XXXV, no. 3 (September 1976), 484-503.
5. M. Prust, "O chtenii," Voprosy literatury, XIV (1970), no. 7, 176-200; Po Naprav-

leniiu k Svanu (Moscow, 1973). The latter was also published in a French-language edition
in Moscow in 1976.

6. Vladimir Dneprov, "Iskusstvo Marselia Prusta," Inostrannaia literatura, 1973, no.
4, pp. 194-95.
7. Dzheims Dzhois, "Portret khudozhnika v iunosti," Inostrannaia literatura, 1976,
no. 10, pp. 171-98, no. 11, pp. 119-74, no. 12, pp. 139-82. A review of A Portrait was

commissioned for the journal Literaturnoe obozrenie but after it was written the reviewer

was told it was not needed (author's private conversation in the USSR).
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The present article examines Soviet responses to Albert Camus.

Although Camus was not published in the Soviet Union until 1968
(except for small editions of La Peste in 1963 and L'Etranger in 1966, both

in Estonian and hence inaccessible to all but a handful of Soviet readers),
he was nevertheless the object of hostile attacks before then, occasionally
during the 'forties and early 'fifties,9 but especially following his receipt of
the Nobel Prize in 1957.

It might seem at first that Camus was an unlikely target. In many
ways, his works and philosophy accord well with Soviet demands. He
was an active participant in the Resistance (he helped edit the underground journal Combat), and his works offered a message of hope in the
midst of defeat and despair. In his early essay, Le Mythe de Sisyphe, he
refused to abandon reason and proclaimed that man must struggle on in
spite of absurdity; in his novel, La Peste, he portrayed human dignity and

solidarity in the struggle against evil. His works are comprehensible

to the average reader; he believed that a writer must be socially

committed; and he was incomparably more optimistic than many other
modern western writers.

If one looks at the political situation of the late 'fifties, however, the

reasons for the Soviet antipathy toward Camus become clear. Although

he viewed himself as part of the left, after the war he had moved
increasingly toward support of the West against the Soviet Union. He
condemned Soviet labour camps10 and Soviet intervention in Berlin,11
Poland,12 and Hungary,13 criticized socialist realism,14 spoke out in
favour of political liberty,15 and criticized the tyranny and mass murder

which he viewed as an inevitable accompaniment of revolutions.16 In the
Soviet Union, conditions were also not favourable for accepting him: the
thaw of 1956 was followed by the freeze of 1957-59 as, in the wake of the
8. D.M. Urnov, "Drugaia kniga Dzheimsa Dzhoisa: O romane Tortret khudozhnika v
iunostiy Inostrannaia literatura, 1976, no. 12, pp. 192-93.
9. In 1947, for example, one critic called Camus a "propagandist of decadent
individualism" (la. Frid, "Odinochnye kamery dlia chelovechestva: o psikhologii i ideologii
sovremennogo burzhuaznogo individualizma," Novyi mir, 1947, no. 8, p. 297) and in 1952
an article on Camus was included in Akademiia nauk USSR, Institut istorii iskusstv,

Burzhuaznaia dramaturgiia na sluzhbe reaktsii (Moscow, 1952).
365.

10. Albert Camus, "Deuxième réponse [à E. d'Astier]" (1948), Essais (Paris, 1965), p.

11. Albert Camus, "Berlin-Est, 17 juin 1953," ibid., pp. 1771-75.
12. Albert Camus, "Poznan" (1956), ibid., pp. 1778-80.
13. Albert Camus, "Réponse à un appel" (1956), "Message en faveur de la Hongrie"
(1956), "Discours de la Salle Wagram" (1957), and "Préface à M'affaire Nagy"' (1958), ibid.,
pp. 1778-89.
14. Albert Camus, Discours de Suède (Paris, 1958), pp. 46-52.

15. Camus, Essais, pp. 1771, 1781.
16. Albert Camus, "L'Homme Révolté," ibid., pp. 513-61.4 et passim.

This content downloaded from 129.219.247.33 on Mon, 07 Oct 2019 03:06:31 UTC
All use subject to https://about.jstor.org/terms

322 1 Revue Canadienne des Sia vistes
Polish and Hungarian uprisings, the Soviets tried to force the genie of deStalinization back into the bottle. Against this background, the torrent of

abuse unloosed on him in 1957 comes as no surprise.
These attacks were aimed at denying Camus' significance both as
a writer and as a social activist. It was said that he was not popular in the

West, or that he was read "only" by the petty-bourgeoisie.17 His
participation in the Resistance was either not mentioned at all or else
called superficial.18 His first novel, L'Etranger, was attacked for preaching pessimism, passivity, and alienation.19 His second novel, La Peste,
received somewhat better treatment: critics grudgingly admitted that it
was anti-fascist, and that its hero, Dr. Rieux, deserved praise for resisting
evil, but they seized on Camus' insistence at the end of the novel that evil

can never be vanquished completely to charge that he preached the
impotence of man and the uselessness of struggle.20 As one would expect,
L'Homme Révolté evoked the particular wrath of the critics, who called it
shameful, reactionary, and counter-revolutionary.21 It was said to mark a
decisive turn toward the "camp of reaction,"22 and this change in Camus'
views was in turn said to have had a harmful effect on his later works.

Thus La Chute and L'Exil et le Royaume were called by one critic "the
quintessence of contemporary decadence."23
This glacial period of Camus criticism soon gave way to a slight
warming trend following the de-Stalinizing Twenty-second Party Congress in 1961. Camus' death in 1960 also helped matters: it is easier to
tolerate a dead heretic than a live one. By the end of 1962, conditions
were favourable enough for Aleksandr Tvardovskii, editor of the leading
liberal journal Novyi mir, to announce plans to publish La Peste}4 This
was preceded, in 1961, by a book on French literature in which the critic

I.D. Shkunaeva devoted forty very favourable pages to Camus - the most
detailed and positive treatment he had received to date, if not the most
astute or convincing.25 Applying a device often used in Soviet criticism,
17. G. Petelin, "Premiia za propovecT rabstva," Don, II (1958), no. 5, 154.
18. See ibid, and L. G. Andreev, Frantsuzskaia literatura, 1917-1956 (Moscow, 1959),
p. 246.

19. Andreev, pp. 244-45.
20. E.M. Evnina, "Sud'ba ekzistentsialisticheskogo romana," Voprosy literatury, III
(1959), no. 4, 124-25.
127.

21. Petelin, Don, II (1958), no. 5, 156, and Evnina, Voprosy liter atur y ' III (1959), no. 4,

22. Evnina, Voprosy literatury, III (1959), no. 4, 130.
23. B.L. Suchkov, "Nekotorye itogi," Znamia, XXVIII (1958), no. 9, 172.
24. Novyi mir (1962), no. 12, inside back cover. It might be recalled that Novyi mir also

published Solzhenitsyn's Odin den' Ivana Denisovicha in 1962.
96.

25. I.D. Shkunaeva, Sovremennaia frantsuzskaia literatura (Moscow, 1961), pp. 153-
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Shkunaeva "saved" Camus by finding that his literary works were
basically realistic and contradicted his objectionable political and philosophical views.26 In his defence, she said that he was politically inconsistent and confused rather than a deliberate, conscious reactionary, and she

pointed out that he was an opponent of imperialism and fascism and had
resigned from UNESCO to protest the admission of Franco's Spain.

Turning to individual works, Shkunaeva praised Le Mythe de
Sisyphe for its celebration of reason and belief in struggle, and she
"rehabilitated" L'Etranger by finding in it a critique of bourgeois society:
its hypocrisy, formalistic morality, and adherence to abstractions rather
than real life. She claimed that La Peste was basically a realistic, antifascist work. In addition to praising Dr. Rieux, as previous critics had
done, she also approved of the decision of the journalist Rambert to stay
in the city and fight the plague rather than return home to his wife.
Arguing with other critics' interpretation of the end of the novel, she said
it was not defeatist, but rather a completely justified call to vigilance
in view of the ever-present menace of fascism.
Shkunaeva 's defence of Camus, however, remained an exception to
Soviet attitudes toward him in the early 'sixties. Tvardovskii did not
succeed in publishing La Peste, and the only other detailed treatment of
Camus during this time harked back to the negative tone of the late
'fifties, complete with a characterization of Camus as reactionary, a

lament that L'Etranger was not more like Victor Hugo's story "Les
derniers jours d'un condamné," and the egregious mistranslation of
the title of Camus' story, "La Femme adultère," as "The Grown-up
Woman" (Vzroslaia Zhenshchina).27
In 1964, however, Khrushchev was deposed and a new policy of
dealing with the modernists was introduced. This was a compromise
aimed at avoiding the extremes of the previous period and it contained
concessions to both liberals and conservatives. On the one hand, some
previously banned works, as well as scholarly books and articles on them,
would finally be published. Instead of the heavy-handed attacks of the

26. The most notable beneficiary of this treatment in Soviet criticism is Dostoevskii.

In Marxist criticism, this device goes back to Engels' remarks on Balzac. See Frederick
Engels, "Letter to Margaret Harkness, April 1888," in Literature and Art by Karl Marx and
Frederick Engels: Selections from Their Writings (New York, 1947), p. 42.

27. E.M. Evnina, Sovremennyi frantsuzskii roman: 1940-1960 (Moscow, 1962) pp. 97120. Similar evaluations can be found in a textbook for students at a pedagogical institute,
Z.T. Grazhdanskaia, et ai, Istoriia zarubezhnoi literatury XX veka (Moscow, 1963), pp. 13435, and in A.F. Ivashchenko, Zametki o sovremennom realizme (Moscow, 1961), p. 166. At a
conference on humanism held in Moscow in 1962, one of the aims of the conservative

speakers (R.N. Samarin, D.V. Zatonskii, and N.K. Gei) was to deny that Camus deserved
his reputation as a humanist. See I.I. Anisimov, et al. (eds.), Gumanizm i sovremennaia
literatura (Moscow, 1963), pp. 177-80, 231, 316.
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late 'fifties and early 'sixties, criticism was now called upon to be calm,
convincing, and objective (without, of course, ceasing to be Marxist).28 It
should also be based on facts and reasoned argument instead of mere
empty declarations and label-pinning.29 On the other hand, there would
also be no more of the enthusiasm evinced by those (unnamed) authors
and critics who "regard as representative of twentieth-century literature a
relatively narrow group of writers, in particular Joyce . . . Camus, Kafka,

and others."30

During the short space of two years, 1968 and 1969, the new policy
resulted in the publication of Camus' three novels, L'Etranger, La Peste,

and La Chute', all the stories from L'Exil et le Royaume except "Le
Renégat"; three lyrical essays (two, "Noces à Tipasa," and "Le Vent à
Djémila," from an early collection, Noces, and one, "Retour à Tipasa,"
from a later collection, L'Eté)', and Camus' adaptation of William
Faulkner's play, Requiem for a Nun?1 Camus' journalism, his plays, his
philosophical works and his Nobel Prize speech have not been published.
In the field of criticism, over two dozen articles and one book have
come out since 1964, as well as two dissertations. Although some of the
articles are muddled and some of the textbooks repeat the old accusations, the level of sophistication has risen considerably, especially in the
'seventies. Discussion is more knowledgeable and detailed, and the critics
concentrate on particular aspects of Camus' work instead of endlessly
repeating old generalizations. Some examples of this more specialized
approach are the articles by N.B. Man'kovskaia,32 S.G. Semenova,33 and

E.P. Kushkin34 on Camus' early work, including his posthumously
28. See, for example, Leonid G. Andreev, I.N. Zasurskii and R.M. Samarin, "Zapad-

naia literatura i nasha kritika," Kommunist, XL, no. 8 (May 1963), 93, and I.I. Anisimov in
I.I. Anisimov, et al. (eds.), Sovremennye problemy realizma i modernizm (Moscow, 1965), p.

20.

29. See, for example, M.V. Tolmachev, "Estetika Marselia Prusta," Uchenye zapiski
moskovskogo gosudarstvennogo pedagogicheskogo instituía, no. 218 (1964), p. 289.

30. V.R. Shcherbina in I. Anisimov, et al. (eds.), Gumanizm, p. 21.
31. The complete Russian bibliography is as follows: Al'ber Kamiu, "Postoronnii,"
and "Gost'," Inostrannaia literatura, 1968, no. 9, pp. 117-72; "Zhena," "Nemye," Novyi
mir, XLV (1969), no. 1, 100-17; "Padenie," Novyi mir, XLV (1969), no. 5, 1 12-56; Izbrannye
(Moscow, 1969); Postoronnii, Chuma (na frantsuzskom iazyke) (Moscow, 1969); U. Folkner
and A. Kamiu, "Rekviem po monakhine," Inostrannaia literatura, 1970, no. 9, pp. 177-214.

According to S.I. Velikovskii (V poiskakh utrachennogo smysl [Moscow, 1979], p. 205),
two essays from "Lettres à un ami allemand" were published in the anthology Frantsiia v
serdtse (Moscow, 1973). I have been unable to verify this citation.

32. N.B. Man'kovskaia, "Schastlivaia smert' postoronnego," Vestnik moskovskogo
universi te ta, 1973, no. 2, pp. 78-84.

33. S.G. Semenova, "Povest' A. Kamiu 'Postoronnii' i rannee tvorchestvo pisatelia,"
Izvestiia Akademii nauk SSSR, XXXII, vyp. 5 (September-October 1973), 419-29.
34. E.P. Kushkin, "Roman A. Kamiu 'Schastlivaia smert'," Vestnik leningradskogo
universiteta, vyp. 4, no. 20 (October 1973), pp. 89-96.
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published novel, La Mort heureuse, Kushkin's article on the concept of

"useless service";35 R.R. Moskvina's article on Camus' philosophical

method in Le Mythe de Sisyphe',36 and L. Mikhailova's article on the
theme of happiness in Camus' works37 (an article which bears a disturbingly striking resemblance to Nguyen-Van-Huy's well-known book,
La Métaphysique du bonheur chez Albert Camus, published in Switzerland
five years earlier).38
In the majority of articles written after 1965 and, more importantly,
in those destined for large audiences, the results of the compromise were

that Camus' participation in the Resistance, his talent, his popularity,
and his importance in the history of twentieth-century western literature

are no longer questioned. His works are said to give a true reflection of
the problems of man in capitalist society, especially alienation, and to
contain a powerful critique of religion and bourgeois morality. The

common struggle in La Peste continues to be regarded as a great

achievement. Most critics have abandoned the charge that Camus is
deliberately preaching a pessimistic view of man and the universe and
that his philosophy is one of total submission. However - and here we
have the conservative side of the compromise - the critics emphasize
Camus' limitations, stressing again and again that the solutions he
presents to the problems he deals with are inadequate and result from
limitations in his own liberal, petty-bourgeois way of thinking.39
This approach can best be seen in the writings of Samarii Velikovskii. Velikovskii, a specialist in philosophy and French literature, is the
most articulate, important, and influential Soviet Camus critic. His
article on Camus in Voprosy litera tury in 1965 was the first on Camus in a

major literary journal.40 He wrote the introduction to the only Soviet
edition of Camus' works in Russian, and he is the author of the only
Soviet book on Camus. He has published more on Camus than any other
Soviet critic; he is the only Camus critic whose articles have appeared in
journals aimed at the general reader rather than specialists; and he was
35. E.P. Kushkin, "Kamiu i problema 'bezpoleznogo sluzheniia'," Voprosy filologii

leningradskogo université ta, vyp. 4 (1974), pp. 232-41.

36. R.R. Moskvina, '"Metod absurda* A. Kamiu kak fenomen neklassicheskogo

filosofstvovaniia," Voprosy fìlosofli, 1974, no. 10, pp. 137-43.

37. L. Mikhailova, "Nekotorye aspekty gumanizma v filosofii Al'bera Kamiu," Trudy
moskovskogo instituto narodnogo khoziaistva, vyp. 47 (1967), pp. 51-67.
38. Pierre Nguyan-Van-Huy, La Métaphysique du bonheur chez Albert Camus (Neuchâtel, 1962).
39. This is the standard Soviet approach to foreign critical realists and pre-revolutionary Russian liberal writers. See Maurice Friedberg, Russian Classics in Soviet Jackets (New
York, 1962), p. 120, and Deming Brown, Soviet Attitudes Toward American Writing (Prince-

ton, 1962), pp. 304, 312.

40. S.I. Velikovskii, "Na ochnoi stavke s istoriei," Voprosy literatury, IX (1965), no. I,

109-44.
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chosen to write the Camus entry in the most recent edition of the
Bol'shaia sovetskaia entsiklopediia.41 He was the first real Soviet specialist
on Camus, and his articles and book, with their detailed and informed
discussion of Camus' oeuvre and its historical, literary, and philosophical
context, significantly raised the level of debate. A skillful polemicist and a
master of irony and allusion, Velikovskii is the most effective spokesman
for the Soviet case against Camus. His interpretation is presented at
greatest length in his book Grani 'neschastnogo soznania' (Facets of the
'Unhappy Consciousness'), which came out in 1973, and it is upon that
book that the following discussion is based.42
Velikovskii's argument against Camus is expressed on three levels: in
the text itself, in the "sub-text," and in the title. The term "unhappy
consciousness," which comes from Hegel's Phänomenologie des Geistes41
is used by Soviet philosophers to refer to the feelings of inner disarray and
estrangement and the ensuing search for tranquility that, in their view,
characterize petty-bourgeois western intellectuals in the twentieth century.44 As Hegel uses it, the unhappy consciousness does not possess
complete, objective truth, but is merely a stage on the way to a higher
form of consciousness. Applied to Camus, this term makes him into an
epiphenomenon in the development of the consciousness of western
intellectuals, an inferior stage on the way to a higher truth: Marxism.
Rather like looking at him through the wrong end of a telescope, such an
Olympian view from a distance makes him seem small and insignificant,
certainly not a model for those who, with Velikovskii, have gone on to
something better. Moreover, it implies that he was torn, vacillating, and
confused, and not at all the integrated personality described by his
admirers.

This view of Camus is reinforced by Velikovskii's repeated use of
phrases such as "Camus had to admit," "the Resistance taught him," "he
had to realize," "he couldn't help," "he didn't notice," and so on. These
phrases form what might be called the "sub-text." Velikovskii is osten41. S.I. Velikovskii, "Kamiu," Bol'shaia sovetskaia entsiklopediia , 3rd ed., XI (Moscow,
1973), 861-62.

42. While this article focusses mainly on Velikovskii, other evaluations of Camus
which reflect the post- 1964 approach summarized above may be found in V. A. Karpushin,

"Kontseptsiia lichnosti u Al'bera Kamiu," V opro sy filosofa, 1967, no. 1, pp. 128-36; V.
Riurikov, "Chelovek - odinochestvo i svoboda," Inostrannaia literatura, 1968, no. 9, pp.

194-97; and L.G. Andreev, "Dve ipostasi Al'bera Kamiu," preface to Albert Camus,
L'Etranger. La Peste (Moscow, 1969), pp. 3-21.

43. G.W.F. Hegel, The Phenomenology of Mind, 2nd ed. rev., trans. Sir James Baillie

(London, 1931) pp. 250-67. For a discussion of the unhappy consciousness, see Josiah
Royce, Lectures on Modern Idealism (New Haven, 1919), pp. 180-86.
44. Velikovskii, Grani, p. 13. Velikovskii refers in particular to M.K. Mamardashvili,
"Kategoriia sostsial'nogo bytiia i metod ego analiza v ekzistentsializme Sartra," in L.N.
Mitrokhin, et al. (eds.), Sovremennyi ekzistentsializm (Moscow, 1966).
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sibly writing about one or another of Camus' works, but at the same time

he is creating the image of a Camus who is buffeted about by events,

constantly forced to re-evaluate his position and ends up isolated,
depressed and creatively sterile. One chapter dramatically concludes that
when Camus died, there was nothing publishable found in his desk except
his notebooks.45 For those Soviet readers who have no access to other

interpretations, such use of the sub-text may be very effective.46

Velikovskii's strongest arguments against Camus appear in his
chapters on L'Etranger and La Peste. A1 In L'Etranger, Velikovskii's
critique hinges on his interpretation of the end of the novel, when the

hero, Meursault, in prison awaiting execution for killing an Arab,
suddenly declares that he has "always been happy" and that he is "happy
now." One of the problems in interpreting L'Etranger has been the degree

to which Meursault may be viewed as a spokesman for Camus, and the
acceptance of the novel's ending as Camus' proposed "solution." In the
West, early interpretations sympathizing with Meursault viewed him asa
victim of a hypocritical and insensitive ruling class.48 Subsequently, these

were superseded by commentaries that took greater cognizance of the
murder and inferred - since no one could accept the idea that Camus
could countenance murder - that the work must contain a critique of
Meursault as well.49 In the 'sixties, with the cult of Camus already out of

fashion, a new interpretation emerged. Camus was again viewed as proMeursault, but now the fact that Meursault was a murderer was considered

45. Velikovskii, Grani, p. 25. While there may have been no new manuscripts in

Camus' desk, 145 pages of a new novel, Le premier homme, were in the briefcase Camus had
with him at the time of his death. Herbert R. Lottman, Albert Camus (New York, 1979), p.

664.

46. Differing views are found in, for example, Germaine Bree (ed.), Camus: A
Collection of Critical Essays (Englewood Cliffs, New Jersey, 1962), Phillip H. Rhein, Albert

Camus (New York, 1969), and Donald Lazere, The Unique Creation of Albert Camus (New
Haven, 1973).

47. Velikovskii's strongest praise of Camus appears in these chapters as well. He
speaks, for example, of the "rare maturity" and "freshness" of L'Etranger {Grani, p. 46) and

of Camus' "discovery" of the technique of embodying the absurdist world view in the
structure of the text (p. 60). From an ideological point of view, Velikovskii approves of
Camus' "sarcastic judgment ... of the false values of a society that has wasted its living
soul" (p. 55). Of La Peste, Velikovskii writes that it is "one of the most significant [works] of

. . . foreign prose of the mid-twentieth century" (p. 100), and that its "special poetry"
consists in "that tense discussion and aphoristic evaluation of man's fate and duty, in the
intellectual incandescence of the narrative, which does not entertain, does not charm, but
serves above all as food for the mind, which disturbs and awakens it" (p. 119).
48. See, for example, Jean-Paul Sartre, "An Explication of The Stranger" (1947) and
Rachel Bespaloff, "The World of the Man Condemned to Death" (1950) in Brée, Essays,
pp. 108-21 and 92-107.

49. Germaine Brée, Camus, rev. ed. (New York, 1964 [1961]), pp. 112, 117.
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a flaw in his argument, which he had not noticed.50 It is this last line of

reasoning which Velikovskii has chosen.
In Velikovskii's eyes, Camus did indeed mean Meursault to be an
exemplary character. Meursault's final words, he says, sound like "an
affirmation of the Tightness - if not the righteousness - of the way he has
lived, like a testament, almost a lesson."51 Velikovskii hedges a bit,52 for

surely he knows that this is a weak peg from which to hang Camus. But
hang him he does. Having once identified Meursault with Camus, Velikovskii is now able to ascribe to Camus not only the words uttered

by Meursault at the end of the novel but also Meursault's whole
philosophy of life, especially his pagan sensuality and amorality. This
crucial step in turn enables him to launch a full-scale attack on Camus in

particular and western thought in general. He argues that these qualities
of Meursault, which Camus sympathizes with, are aspects of a certain
primitivism in twentieth-century western thought, which, in protest
against the false rationality of bourgeois ideology, seeks refuge in primal

innocence, authenticity, and spontaneity in union with nature. Velikovskii then criticizes this primitivism as "dangerous" and "faulty" since it
does not take other people into account, the prime example being the
Arab whom Meursault kills and who is thus a victim of his "authentic"

existence. In supporting Meursault, Velikovskii claimed, Camus was
unaware of the danger in his own philosophy. Nor did he notice that the
"myth of salvation" which he proposed left untouched the individualistic

foundations of the bourgeois society he was rebelling against and indeed
was "foisted upon him by [that] very same society. . . ,"53
In his chapter on La Peste, Velikovskii concentrates his criticism on

Tarrou (also, in his view, a spokesman for Camus). Tarrou, an exrevolutionary, has decided not to take part in politics because he is
against violence and wants to remain innocent. Here, following the

critique made by the pro-communist French left, Velikovskii says that
Tarrou's morality keeps the hands clean by avoiding risk and responsibility. It is of no help, though, when it come to fighting injustice and indeed

amounts to acquiescence in injustice.54 Not only that, but Camus'
50. René Girard, "Camus's Stranger Retried," PMLA, LXXIX, no. 5 (December

1964), 519-33, and Conor Cruise O'Brien, Albert Camus of Europe and Africa (New York,
1970), pp. 11-28.

51. Velikovskii, Grani, p. 66.
52. "Of course, Meursault for Camus is not yet a sage who has attained all the secrets

of a just life." Ibid., p. 75.

53. Ibid., p. 76.
54. See Francis Jeanson, "Albert Camus ou Pâme révoltée," Les Temps modernes, no.

79 (May 1952), pp. 2070-90; Jean-Paul Sartre, "Réponse à Albert Camus," Les Temps

modernes, no. 82 (August 1952), pp. 334-53; Francis Jeanson, "Pour tout vous dire . . . ,"
Les Temps modernes, no. 82 (August 1952), pp. 354-83.
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precepts reveal in him an excessive preoccupation with his own moral
purity:
If instead of the faceless microbe of the plague, one were faced with the

destroyers of the town of Oradour or the murderers of Auschwitz,
Tarrou's 'do not kill' would not sound so convincing, for it would save
them from the vengeance which they deserve, and, more important, it
would not prevent them from returning to their evil ways. And then, the

boundary between goodness and purity on the one hand, and the desire

to avoid responsibility and be a good little boy who doesn't get dirty
would be much less clear.55

Velikovskii's basic criticism of both L'Etranger and La Peste is that
for all Camus' seeming rebellion, he remains fundamentally a product of
bourgeois society and never transcends it. In L'Etranger his rebellion
is individualistic and nihilistic, and in La Peste, his morality of resistance
is at best defensive, limited to healing. In a word, his rebellion is illusory.
Essentially, at the heart of it, in the words of Camus himself, "there lies
consent."56

Velikovskii's interpretation of Camus conforms very closely to the
basic articles of the Soviet creed insofar as it concerns the advanced

capitalist West:57 the world is divided into two antagonistic camps - the
progressives, and the reactionaries (mainly the bourgeoisie). Bourgeois
culture is in a state of crisis, the chief spiritual manifestation of which is
the alienation so often portrayed in western literature. The source of evil

- of alienation as well as other social and psychological ills - is
identifiable, and evil can be eliminated by social change. Religion is no
solution. Neither is individualism in any of its forms - irrationalism,
escape, union with nature, or even Camusean revolt. Being above the
battle, outside politics, solidarity with the victims without fighting the
oppressors - all these are illusions and amount to giving free rein to the
enemy. Reformism, liberalism, social democracy, or any other third way
between communist revolution and support of the bourgeois status quo is

also an illusion (all the more dangerous to Soviet ideologues because it
attracts those critics of capitalism who might, they believe, otherwise
become communists). Collective action in the form of violent communistled revolution, if necessary, is ultimately the only way. In his critique of
Camus in these terms, Velikovskii faithfully echoes the party's teachings.

Although Velikovskii dominated Soviet Camus criticsm, other view55. Velikovskii, Grani, p. 148.

56. Ibid. y p. 24 The quote is from an early eassay of Camus, "Le Désert" (1938),
reprinted in Camus, Essais, p. 88.
57. On Soviet ideology, see A.I. Titarenko (ed.), Marksistskaia etika (Moscow, 1976),
pp. 282-313 passim; Richard T. De George, Patterns of Soviet Thought (Ann Arbor, 1966),
pp. 206-48.
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points less critical of Camus nevertheless made themselves heard. While
ideologically they would seem to go beyond the limits of the 1964
compromise, this was compensated for by the fact that they were either
very short or else published in scholarly journals read only by specialists.

In addition, it was balanced, on the conservative side, by occasional
vestiges of the almost total rejection of Camus that predominated up to
1965.58

The only liberal view of Camus to appear in a major literary journal
was Igor Sats' two-page introduction to La Chute, published in Novi mir
in 1969. Taking issue with the orthodox view that Camus' last period was
creatively sterile, Sats maintained that Camus left an important unfinished work that might have been his greatest. Sats also went against the
dogma that Camus' work concerns only bourgeois society. Rather, in his
view, Camus was preoccupied with "the conflict between the absolute
principles of personal morality and the concrete demands of life."59 The
admission that the problems and conflicts of such unreliable writers as
Kafka and Camus may concern Soviet citizens as well as Westerners is
one which Soviet ideologists refuse to make. This privilege is reserved for

such unquestioned "realists" as Thomas Mann, Ernest Hemingway, and
Heinrich Boll (until he welcomed Solzhenitsyn in Germany after the
Russian's deportation), whose works, although not revolutionary, are
said to have "all-human significance."
Another article unusually favourable to Camus appeared in the
bulletin of the Novocherkassk Politechnical Institute, a journal with a
circulation of only 900.60 In large part following Shkunaeva's 1961 study,

its author, M.V. Bulanova-Toporkova, praised Camus' works for their
"humanism, civic spirit, and critique of bourgeois society" and even went

so far as to include him in the "classical heritage of French critical
realism." Like Sats, she believes that Camus died "in the full flower of his

talent," and she also emphasizes that the ending of La Peste, far from
being defeatist, sounds a strong reminder that "as long as class struggle
exists . . . historical cataclysms are inevitable."
Finally, some works can be singled out which refrain from ideologi-

cal evaluation and instead concentrate on intrinsic analysis. The best
examples of this are Semenova's 1973 article tracing the sources of
L'Etranger in Camus' early essays61 and the studies of Evgenii Kushkin,
58. See, for example, V. Lovtsova, Literatura Frantsii, 1917-1965, 2nd ed. (Moscow,
1966), pp. 142-46, and B. L. Suchkov, Istoricheskie sud'by realizma (Moscow, 1967), pp.

299-301.

59. I.A. Sats, "O povesti Al'bera Kamiu Tadenie'," Novyimir, XLV (1969), no. 5, 155.
60. M.V. Bulanova-Toporkova, " Progressi vn ye tendentsii prozy Al'bera Kamiu,"
Trudy novocherkasskogo politekhnicheskogo instituía, no. 219 (1970), pp. 95-103.
61. Semenova, Izvestiia Akademii nauk SSSR, XXXII, vyp. 5 (September-October
1973), 419-29.
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also of Camus' early work.62 Kushkin, who spent several years doing
research in Algeria and recently defended his kandidat dissertation on
Camus at Leningrad State University,63 is the most promising Soviet
scholar now writing on Camus.
But the most interesting example of an alternate view of Camus is
contained in the very book which most strongly puts forth the Soviet case

against him: Velikovskii's Grani 'neschastnogo soznaniia'. That book is in
fact more complicated than it seems. Indeed, upon close reading it begins

to seem like two books, each going its own way, but sometimes arguing
with one another. It is as if we were watching a dance made up of two
dancers - one out in front, robust, with clearly defined lines; the other, a

shadow of the first, dancing behind it, connected with it, but often
seeming to break away and begin its own separate dance in opposition to

the first one.

In this "shadow" book, Velikovskii shows that he is not quite the
orthodox critic that he would seem to be. In a vigorous, finely-honed
style free of the clichés that deaden much Soviet criticism, he recreates for

the reader the tense atmosphere of Camus' works and makes them seem
gripping and fascinating. This is especially important in the case of those

works which have not been translated (the essays, the plays, L'Homme
Révolté, and the Nobel Prize speech), all of which he quotes from and
paraphrases at length.64 It would certainly seem that the effect of this
presentation, especially against the drabness of the rest of Soviet Camus
criticism, is to popularize Camus' works, to stimulate interest in them,
and to gain expression for heretical views banned from official publi-

cation.65

In a country where there are un-books, un-persons, and un-events,
the availability of information becomes crucial and scholarly documenta-

tion takes on more than academic interest. In addition to his references to

untranslated works of Camus, Velikovskii also reminds the reader of other

authors out of favour in the Soviet Union. Thus one footnote is a page
and a half of small print on André Malraux, who has not been reprinted
62. Kushkin, Vestnik leningradskogo universiteta, vyp. 4, no. 20 (October 1973), pp. 8996; and Kushkin, Voprosy filologii leningradskogo universiteta, vyp. 4 (1974), pp. 232-41 .

63. E.P. Kushkin, "Rannee tvorchestvo Al'bera Kamiu" (avtoreferat dissertatsii;
Leningrad, 1975). See also E.P. Kushkin, "Dostoevskii i Kamiu," in Akademiia nauk SSSR,
Dostoevskii v zarubezhnykh literaturakh (Leningrad, 1978), pp. 81-116.
64. For example, in Grani, pp. 216-23, Velikovskii gives a seven-page summary, with
extensive quotes, of Camus' Nobel speech.
65. Soviet articles criticizing Western writers or thinkers who have not been published
in the Soviet Union often contain quotes and summaries of their works. On the high value
placed upon such information by one recent Soviet émigré, see Emily Tall, "Camus in the

Soviet Union: Some Recent Emigrés Speak," Comparative Literature Studies, XVI, no. 3
(September 1979), 237-49.
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in the Soviet Union since the 'thirties,66 while another contains quotes
from émigré editions of the works of the Russian religious philosophers
Lev Shestov and Nikolai Berdiaev, neither of them ever published in the
USSR.67

In addition to footnotes, quotations in the text are another way of
expressing ideas that could not otherwise pass the censor. When read by
a Soviet citizen conscious of the need to resort to Aesopian language,
these quotes are positively electrifying. Take, for example, Velikovskii's
quote of Camus' open letter to the religious philosopher, Gabriel Marcel,
defending his decision to set the play, L'Etat de Siège, in Spain: "I wanted
to attack head-on a type of political society which was or is organized . . .

on the totalitarian mode. No viewer of good will can doubt that this is
a play in defence of man, the most noble demands of the flesh, his early

love, against the abstractions of the totalitarian state. . . ,"68 Velikovskii
goes on to quote from the same letter that the greatest evil of the epoch is

the bureaucratic police state: "Its spread in all countries under various
ideological pretexts, the insulting security which is secured for it by
mechanical and psychological means of repression - all this is a mortal
danger to the best that is in each of us."69 Similarly, in his detailed
summary of the play, Velikovskii dwells on the bureaucratic regulations

instituted by Lord Plague, the new ruler of the city, such as "the
introduction of the obligation to inform on one's friends and intimates,
with the informer encouraged for his 'services' to the state by double
rations."70 He refers to the alienating power of this bureaucracy which
"gradually enmeshes a person in nets of paper and bureaucratic red tape"
and "makes him so dependent on the authorities at every step that little
by little he gets used to feeling that he is someone only when he is
completely alienated from himself. . . ."71 And finally, there is his
quotation from one of the character's descriptions of the voting process

66. Velikovskii, Grani, pp. 30-31. Malraux had been pro-communist in the 'thirties,
but gradually came to oppose the Soviet Union.
67. Ibid., pp. 39-40. Other examples of the "publication" of unpublished writers are
Tamara Motyleva's translation of Franz Kafka's parable, "Vor dem Gesetz" in a 1963
article ("V sporakh o romane," Novyi mir, 1963 no. 11, pp. 210-11), one year before its
official publication, and Efim Etkind's inclusion of brief excerpts from L'Etranger and Du
côté de chez Swann (in French) in his Seminarii pò frani suzskoi stilistike, chast' 1. Proza, 2nd

ed. (Moscow-Leningrad, 1964), pp. 286-88 and 319-22. Etkind has been living in Paris since
1975.

68. Velikovskii, Grani, p. 151. As indicated in the quote, Velikovskii made two

significant omissions in his translation: the original includes the phrases "à droite et à

gauche" and "qu'il soit russe, allemand ou espagnol." See Camus, Essais, p. 391.
69. Velikovskii, Grani, p. 151.

70. Ibid., p. 152
71. Ibid., p. 153.
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in the captive city: "The right method is to declare that the voting's free.
Which means that votes cast in favour of the government are freely given

. . . [and] votes against the government will be considered invalid . . .
[since] a vote against us isn't a free vote."72
Velikovskii's heterodoxy also shows itself in his discussion of the
historical background of Camus' works. It is unfortunate for a criticism
which boasts about its concern for history that no other Soviet critic has

even hinted at the experience of the Stalinist years which formed the
background for Camus' anti-communism. Under the Brezhnev régime,
when criticisms of Stalinism have all but vanished, Velikovskii's effort to

keep the question alive is all the more remarkable. As is the case with his
use of quotations, he does it in an oblique way, always in the context of
criticizing Camus, and using various euphemisms instead of naming
Stalin or even the "cult of personality." The following quotation, for

example, part of a discussion of the "confusion" of Camus' political
views after the war, refers also, almost unnoticeably, to the crimes of
Stalinism - the terror, the purges, the imprisonment of millions:
And it was just during those years, when news reached the West not only
of the victories but also of the losses sustained during the building of the
country which since 1917 had absorbed the attention of the democratic

intelligentsia of the West, that the spontaneous dissatisfaction of the
latter with the established order befell especially difficult trials.73

Velikovskii uses his discussion of the post-war situation in France to
remind his readers not only that Stalinism existed but also that it was

condemned by the Soviet Communist Party itself. Commenting on
L'Homme Révolté, he notes that it came out "two years after news
reached France about the tragic violations which in five years were
admitted for all to hear to be subject to decisive correction"1* (i.e., it came

out in 1951, news about the labour camps reached France in 1949, and
the Twentieth Party Congress was held in 1956).
The parts of Velikovskii's book written with the most passion,
though, are those in which he confronts the problem of revolutionary
violence. Velikovskii's manifest position on the question of revolutionary
violence is the orthodox Soviet one that sometimes cruelty and force must

be used to overthrow the oppressor, and elementary moral rules cast
aside.75 While skillfully defending this view, though, Velikovskii also
72. Ibid., pp. 154-55.
73. Velikovskii, Grani, p. 19 (emphasis added).
74. Ibid. y p. 23 (emphasis added).
75. See, for example, A.I. Titarenko, Moral' i politika (Moscow, 1969), pp. 194-95, and
S. Kovalev, "Kommunisticheskii gumanizm i revoliutsionnoe prinuzhdenie," Problemy
mira i sotsializma, VII (1965), no. 5, 34-41.
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wrestles with the danger that it can lead to a "Smerdyakovian abyss" in
which all is permitted. In a debate between two imaginary characters, the

"moralist" and the "ideologue," he presents now one view and now the
other in a Dostoevskian pro and contra so convincing that the reader is
caught up in the agony of decision.
There is no need to repeat here the arguments of the ideologue: we
have already seen them in Velikovskii's critique of Tarrou. The words of
the moralist, though, are met with much more rarely in Soviet publications, and it is for this reason that they are quoted in length. Velikovskii
gives the moralist's point of view several times, first in the words of the
imaginary character himself, in a discussion of the debates on revolutionary violence in the French left in the late 'forties, then in quotes from and

comments on plays by Sartre and Camus (Sartre's Les Mains Sales and Le
Diable et le bon Dieu, and Camus' L'Etat de Siège and Les Justes),16 and
finally in his own words, each time with increasing rhetorical force.

The moralist, he says, believes he is deeply needed by society,

including post-revolutionary society, in order constantly and stubbornly
to remind people of "dignity, mercy, and honour;" otherwise society will

"go blind and fall prey to ... self-seekers."77 The moralist predicts the
ultimate collapse of the best intentions if, in order to achieve them,
"honour and nobility are cast aside, even if only for a time."78 The
moralist values human life too much to justify killing people now for the

sake of a just society in the future. In the words of Kaliaev, one of the
terrorists in Les Justes: "As for me, I love those who live today on the
same earth as I - it is they I greet. It is for them that I struggle, for them I
am ready to die. But for the sake of a far-off happy city, of which I am

not convinced, I will not strike my brother."79
Velikovskii then focuses more specifically on the consequences of the

ideologue's position. The other side of a morality which deduces all
values from utility "makes the border between good and evil completely
moveable, if not entirely non-existent."80 Commenting on Nasti, a
revolutionary in Sartre's Le Diable et le bon Dieu who recommends killing

20,000 soldiers to save 100,000, Velikovskii declares: "Some twentiethcentury bookkeepers . . . dealt in even larger numbers - millions or even

hundreds of millions. But human souls are not plusses and minuses in
76. In addition to these four plays, André Malraux' novel, L'Espoir (1938), also deals
with the problem of ends and means in politics. Soviet works on this theme include, in the

'twenties, Isaak Babel's "Gedali," Konstantin Fedin's Goroda i gody and Leonid Leonov's
Vor, in the post-Stalin period, Pavel Nilin's ThestokosV and Sergei Gulygin's Solenaia pad'
may be mentioned.
77. Velikovskii, Grani, p. 163.
78. Ibid.

79. Ibid., p. 169.

80. Ibid., p. 165.
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the account book of history."81 Referring to Stepan, the ideologue in Les
Justes who will stop at nothing, he continues: "But such fanatical lack of

restraint gradually leads to the loss of the purpose for which the
enterprise was originally undertaken. It doesn't matter any more what it

is for. A vicious circle arises - the cause for the sake of the cause, and it
doesn't matter how it is achieved or what the price of success is."82
And then, in a final climactic comment on the debate between Stepan and

Kaliaev on justice versus life, Velikovskii declares that the justice which
scorns life and crushes it is the very opposite of justice:
What will it be like, that blessed city to be built by the adherents of a

justice that has done violence to life? Is it not the barracks of
Dostoevskii's Grand Inquisitor? ... A 'revolution' carried out against
mankind . . . brings them the same slavery as before . . . under the guise
of freedom. In the mad dreams of Stepan, Kaliaev sees a prophesy not of
the kingdom of happiness and brotherhood but of future tyranny.83

Into these abstract remarks the reader accustomed to the Aesopian
language of Russian literary criticism can read what he wills. Ostensibly,
Velikovskii is criticizing fascism, the Chinese, the pre-revolutionary
Russian terrorists, or "machia vellianism," all of which is quite in accord
with current Soviet ideology.84 His comments can also be read, though, as
a critique of Stalinism, and indeed of the oppressive and inhuman aspects
of the Soviet system itself. There is no way to tell; the book remains
"ouvert" a Wittgensteinian duck-rabbit which can be read both ways.
Whatever qualifications one makes, however, cannot detract from the
passion with which these words are written. Regardless of the force with
which Velikovskii defends the use of violence, his book also contains a
critique of terror, of the suppression of the individual in the name of
future bliss. It thus bears witness, perhaps, to the agonizing debate in

Velikovskii's own mind between himself and his alter-ego - Albert
Camus.

Velikovskii's book, plus, to some extent, the articles of Sats,
Mikhailova, Semenova, Bulanova-Toporkova and Kushkin, show that at
least some Soviet critics have managed to find expression, however
indirectly, for their admiration of Camus. True, for most of them it is a

"sanitized" Camus that they admire, one conforming to Soviet ideals of
collective militance and hostility to the bourgeoisie and cleansed of
everything uncomfortable. Camus' devotion to the happiness of the

individual, his refusal to sacrifice liberty for justice, his anarcho81. Ibid., pp. 166-67.
82. Ibid., p. 170.
83. Ibid., pp. 170-71.
84. For Soviet criticisms of "machia vellianism," see Kovalev, Problemy mira i
sotsializma, VII (1965), no. 5, p. 40, and Titarenko, Moral' i politika, pp. 193 and 201.
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syndicalism, his solidarity with working people, his search for a third way

between communism and capitalism - all these are bypassed in silence,
glossed over, or portrayed in a negative light. Only Velikovskii, in his
"shadow" book, would seem to have taken seriously Sartre's words that
Camus represented "at the heart of our epoch, against the Machiavellians

and against the Idol of realism, the existence of the moral issue."85
Francis Jeanson, whose critique of L'Homme Révolté in 1952 precipitated

the rupture between Sartre and Camus, was, paradoxically, even more
specific about the relevance of Camus - in particular his concept of
revolt - to those who, like Velikovskii, profess a belief in violent
revolution: "Kept alive at the heart of a revolutionary project, revolt may

certainly contribute to the health of the enterprise by unceasingly
manifesting that kind of absolute exigence and impatient generosity (that
love of living men so well expressed by Camus) which is the mainspring of
its authenticity."86

Although this article has so far been devoted to official Soviet
criticism, information about Camus' reception in the Soviet Union is not

limited to what has managed to pass the censor. A 1976 survey of
seventy-five Soviet émigré intellectuals showed that many had read him
before 1968 in foreign editions and samizdat translations and that he
spoke very directly to their personal concerns, especially the dilemma of
how to act in the face of what they viewed as an overwhelmingly evil
régime.87 Russia's two greatest modern writers, Aleksandr Solzhenitsyn
and Boris Pasternak, also read Camus and wrote about him. In his 1970
Nobel Prize speech, Solzhenitsyn applauded Camus' statement in his
Nobel speech on the role of the artist in society, calling it "one of the
most brilliant ... on this theme" and declaring that he "joyfully supports] its conclusions."88 And Boris Pasternak, who had read La Chute
and L'Etranger and to whom Camus had sent a copy of his Stockholm
lecture, exclaimed in a letter to Camus in 1958 how much he was struck
by "the affinity of our souls."89
Thus through many channels - official translation, foreign editions,
samizdat' directly, through his prose and indirectly, "digested" by Soviet
ideology; through the generally orthodox Soviet critic Velikovskii and the
anti-Soviet dissident Solzhenitsyn; to those who stayed in Russia and
those who left - Camus made his way back to the Russian culture which,
85. Jean-Paul Sartre, "Tribute to Albert Camus," in Brée, Essays, p. 173.

86. Jeanson, Les Temps Modernes, no. 79 (May 1952), p. 2089.
87. See Tall, Comparative Literature Studies, XVI, no. 3 (September 1979), 237-49.

88. Aleksandr I. Solzhenitsyn, "Nobelevskaia lektsiia 1970 goda pò literature,"

Sobranie sochinenii, 6 vols., 2nd. ed. rev. (Frankfurt, 1973), VI, 360.

89. Boris Pasternak to Albert Camus (14 August 1958), in Emily Tall, "Correspondence Between Albert Camus and Boris Pasternak," Canadian Slavonic Papers, XXII,
no. 2 (June 1980), 278.
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in his own words, had "nourished and fortified" him.90 Surely there
is cause to lament that not all of his works have been translated, that
official criticism forces him into a Procrustean bed, and that those who
have been most affected by him can say so publicly only if they leave the

country. Still, amid all the denigration of the "cult" of Camus that for
some years now has been fashionable in the West, there is also cause to
welcome the obvious fact that for at least some in the Soviet Union he is

still very much a living presence.

90. Albert Camus to Boris Pasternak (9 June 1958), in ibid., p. 276.
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